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Many single Australian men entertain a colonialist fantasy of traveling to a third world 
country and marrying a beautiful, exotic maiden and bringing her back to the relative 
wealth of our nation, akin to a trophy for the mantelpiece. In cultures where arranged 
marriages are the norm, parents are sometimes keen to have their disadvantaged 
daughters wedded off to ‘white men’, even if they are much older or have dubious pasts 
and uncertain futures. But inter-racial, inter-cultural marriages should not be rushed 
into. Brian (who converted to Islam and changed his name to Aamir), the subject of 
Faramarz K-Rahber’s documentary Donkey in Lahore, represents an abject lesson in the 
consequences of incaution. 
 
D. Bruno Starrs: How did you get started in film-making, Faramarz? 
 
Faramarz K-Rahber: I started about 11 or 12 years ago. I did a one year course at 
TAFE and after that was involved in an ABC documentary called Ability Road, about a 
gentleman called Jacob Baldwin, who traveled around Australia in his electric wheelchair 
for four and a half years to prove the people we call disabled have lots of ability. 
 
D. Bruno Starrs: How did you come to hear of Brian/Aamir’s story? 
 
Faramarz K-Rahber: Interestingly, he was one of the people who did the course at 
TAFE. For a while, we were friends, and eventually when he came back from Pakistan 
after the first time, I realised he was fascinated with the culture, although eventually I 
learned that there was another reason behind his fascination and that was this girl, Amber. 
She was his Pakistani Juliet and he was her Australian Romeo. One day, I will never 
forget, he told me on the phone he was thinking of learning more about Islam and that he 
wanted to go to Pakistan and to ask for her hand in marriage, and I thought, ‘That’s 
interesting!’, and I said “If you’re going, you know, take a camera and take some photos 
and videos and things. It would be a really fascinating trip”, and he said “Why don't you 
come with me and make a documentary?” ... 
 
D. Bruno Starrs: Watching Aamir and Amber’s story is at times painful, like watching a 
car crash in slow motion. Didn’t you think you had a responsibility to discourage this 
mentally ill, unemployed, culturally inexperienced and financially unstable young man 
from undertaking this adventure? Do you think Aamir would have gone through with his 
courtship and marriage to Amber if you hadn’t started documenting it? 
 
Faramarz K-Rahber: Very interesting question. Through this whole process of four and 
a half years, five years, I tried most of the time to be like a fly on the wall and not 
necessarily disturbing or distracting him from what he’s doing, being sure my presence 
there wasn’t him affecting him making a decision. It was part of his life ... being an artist, 
a puppeteer ... because, if I wasn’t there, what would he do? You know what I mean, it 
was a part of his life and he decided to do such a thing and I wasn’t there to either support 
him or discourage him. I was there to observe and that was my responsibility as a film-
maker. Other than that, actually, Amber asking me to give her some information about 
how Aamir and how he is in Australia, I actually, very politely, because of the politics, 
turned the tables around and asked “Imagine if I wasn’t here. How would you find out 
about Aamir?” Without telling her “I can’t tell you how he is or who he is.” I put the 
question back on her ... I was trying to more observe than distract, and all the going and 
coming back and informing the family about his condition or informing him about those 
cultural aspects of Amber’s culture and so on ... You know, I had lived for quite a few 
months in the early 90s in Pakistan, so I was quite familiar with the culture and what they 
would have wanted him to do as a son-in-law ... but at the same time, it wasn’t for me to 
tell him what to do. It was really very much up to him to find out. 
 
Donkey in Lahore is compulsive viewing and masterful in its treatment of a sensitive 
topic. Faramarz K-Rahber’s persistence in documenting this unusual tale pays off and 
results in a film you will not soon forget, and which may leave you feeling more than a 
little sorry for the unfortunates depicted in it. 
 
 
